Shakespeare Sonnets, Norton 496 ff.

See intro., groupings of sonnets according to person addressed, p. 497.  Tell a kind of story.  Privately written and read, until publication in 1609 (much important poetry circulated only in MS).

Sonnet forms: Petrarchan (8 + 6 lines); Shakespearian (4 + 4+ 4+ 2), first introduced by Surrey (see Norton, p. 353).  Other versions, see Spenser, Sidney.  Later important contributors: Milton, Wordsworth, Christina Rossetti.
Literariness (see Sept 11 link)
A. Aesthetic 

· Special types of language 

· foregrounding: metaphors, alliteration, irony; 

· imagery

· Other formal techniques, e.g., narrative 

· point of view; foreshadowing; free indirect discourse

· Purposive selection of details -- become symbolic 

· Coherence, boundedness 

· Rules of genre 

· Open to interpretation, e.g., literal, symbolic (polyvalence vs. monovalence convention)

Sonnet 18, p. 499

Metre of poem, 5 iambs (weak/strong); regular? – line 3; deviations (e.g, lines 2, 11)

Language, foregrounding (a series of similes, metaphors)

1st quatrain


Comparatives (implied simile: beloved = summer’s day)


Shall I? No --


Arguments: not rough, not short as is “summer’s lease”


-- hence temporal vs. atemporal

2nd quatrain


Mutability of summer


-- too hot; dimmed; declines; stripped


(chance [fortune] or nature: both principles of change)

3rd quatrain


Beloved contrasted: eternal summer


Permanently fair

Death balked


“in eternal lines” that keep pace with time “thou grow’st”
Final couplet


His verse, “this,” will last as long as there are men to breath and see (not hear?)

Coherence of sonnet, as with most others: a set of successive arguments based on quatrains and a final couplet, and, in this case, an extended metaphor (summer’s day)

Personifications: eye of heaven; death cannot brag

Rules of genre: sonnet form

Open to interpretation.  What is being celebrated? -- “one is left with a slight residual feeling that perhaps the youth’s beauty will last no longer than a summer’s day, despite the poet’s proud boast.” < http://www.shakespeares-sonnets.com/xviiicomm.htm>  Verse has survived, not the beauty being celebrated.  (We don’t even know who it was.)

Wit of poem.  Takes a familiar trope (poses it in first line), turns it inside out. “In the sonnets Shakespeare transforms the literary stereotypes of the time — the anguished lover and the idealized, unattainable beloved. Jacobean sonnets and epigrams had already trivialized these conventions in a mannerist excess of wit and irreality, but Shakespeare goes the other direction, stripping away the conventions with unrelenting realism.” <http://www.handprint.com/SC/SHK/sonnets.html>
============================================
Shall I compare thee to a summer’s day?
Thou art more lovely and more temperate:
Rough winds do shake the darling buds of May,
And summer’s lease hath all too short a date;
Sometime too hot the eye of heaven shines,


5
And often is his gold complexion dimmed;
And every fair from fair sometime declines,
By chance, or nature’s changing course untrimmed. 
But thy eternal summer shall not fade,
Nor lose possession of that fair thou ow’st;


10
Nor shall death brag thou wander’st in his shade,
When in eternal lines to time thou grow’st:
So long as men can breathe or eyes can see,
So long lives this, and this gives life to thee.
=============================================
Next:  Sonnet 60, p. 502

Like as the waves make towards the pebbled shore,
So do our minutes hasten to their end;
Each changing place with that which goes before,
In sequent toil all forwards do contend.
Nativity, once in the main of light,



5
Crawls to maturity, wherewith being crowned,
Crooked eclipses 'gainst his glory fight,
And Time that gave doth now his gift confound.
Time doth transfix the flourish set on youth
And delves the parallels in beauty's brow,


10
Feeds on the rarities of nature's truth,
And nothing stands but for his scythe to mow.
And yet to times in hope my verse shall stand
Praising thy worth, despite his cruel hand.
=============================================

1. Examine metre; consider variants, alternative stress patterns
e.g., note many lines begin with strong stress: 1, 2, 3, 6, 7, 9, 11, 14.  Why?

Alternatives:

In sequent toil all forwards do contend
In sequent toil all forwards do contend

Crooked eclipses 'gainst his glory fight

Crooked eclipses 'gainst his glory fight
2. Structure of sonnet, 4 quatrains and couplet.


Figurative language, etc.

1st quatrain

our time presses forwards like waves in the sea


(time one-way, inevitable, towards death: “sequent”)

-- simile, minutes = waves

-- note internal rhymes or half rhymes, e.g.: long /a/ in:

waves, make, hasten, changing, place
2nd quatrain

born in light we become obscure
-- Nativity: birth, echo of Christ’s coming; main = sea

-- Crawls, cf. Lear: “while we / Unburden’d crawl toward death” (I.i.39-40)

-- eclipses: ill-omens, bringers of darkness

-- frequent alliteration of hard /c/ and /g/ -- harsh, evoking conflict
-- Time personified (continues in next quatrain)

3rd quatrain

and subject to the signs of aging

-- Time, work of destroying what he has made: transfix, delves, feeds;

-- scythe: time becomes analogous to death

-- “but for”: except for

Final couplet


-- his verse will stand – the only thing that does


-- only mention of the youth praised elsewhere
3. Open to interpretation?

Note two sources of aging: (1) the relentless passing of our minutes; (2) Time’s capriciousness, first beneficent then hostile.
Principle of mutability, destruction over all?

Harshness of metre: to undo principle of fertility, generation?

Once again, agency lies with time and change (note how this begins to look like a philosophy…)
